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European theatre academies present their
version of the Odyssey connected with the very
actual theme of fugitives in Europe.
One of the most urgent problems currently facing our society is that of
refugees, people who leave their home country for a variety of reasons in
search of help, security, and a new start. And most of them come to us
because of an idea: the idea of Europe.
Europe is more than a common economic area and common external
borders. Europe has a common system of values which starts with
human rights and cultural similarities.
It is absolutely true that this will change the very core of our society. But
there are achievements that we can agree on, that make us who we are
and are therefore part of our identity.
To this end, the Platform of European Theatre Academies (PLETA) starts
a theatrical investigation with the purpose of exploring this question of
cultural unity. We do not want to leave this research to sociologists; we
are interested in the attitudes of young people who are currently about to
join the cultural sphere.

The structure of the theatrical presentation is oriented around Homer’s
Odyssey. It is about a journey. It is about not arriving. It is about the
longing to get somewhere that promises seclusion and about the
constant obstacles and defeats along the way. The Odyssey describes the
dangers that lie outside our cultural landscape. To come home to Europe
is to feel safe and to return to your cultural identity.
Each of the eight theatre academies tackles one of the islands of the
Odyssey. They describe archetypal conditions that are present in many
human contexts. Europe no longer has a unified culture, but rather an
amalgamation of different, strongly distinctive cultures. Part of the work
is to bring out the special and unique traits of these cultures.
Many people hope that Europe can be different, especially young people
who long for stronger roots. This can only be achieved with a vibrant
culture. And when people are conscious of their own culture, they are no
longer fearful of foreign cultures, but understand them as enriching.
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“This project represents a unique connection between future
actors, mixing cultures, languages and artistic expression into
one vision; to create a performance that mirrors the humanitarian
challenges we face today. Never before has the need for tolerance,
openness, and respect felt more urgent than now. I believe
that a better world is possible, and that anyone can contribute,
regardless of religion, beliefs, colour of skin or sexual orientation.”
Andreas Koschinski Kvisgaard (Student Westerdal, Norway)

Coordination Amsterdam: Arthur Sonnen

Scène 1

Calypso

The audience is invited to join Odysseus (as a refugee) on his journey
to release him of his homesickness. The gods demand Calypso to
set Odysseus free to continue his journey. Odysseus prepares for leaving
the island, and everyone is invited to take part. Calypso is a mixture of
demigod and a modern human trafficker. The audience board the ship.

Helsinki TEAK
Calypso keeps Odysseus on her island to make him her immortal husband.
She keeps Odysseus prisoner for seven years, Calypso enchants Odysseus
with her singing as she moves to and fro, weaving on her loom with a
golden shuttle. During this time they sleep together, although Odysseus
soon can no longer bear being separated from his wife Penelope. Athena
asks Zeus to order the release of Odysseus from the island. She angrily
comments on how the gods hate goddesses having affairs with mortals.
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Director: Joel Neves
Actors: Geoffrey Erista, Anna Valpuri Kankila, Verneri Lilja, Manoel Pinto
Dance: Johannes Purovaara, Lotta Suomi
Sound: Kalle Rasinkangas
Lighting: Alexander Salvesen
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Scène 2

Poseidon
Munich Theaterakademie August Everding
Poseidon is the God of the sea, as well as an ever-angry and vengeful
grudge-holder. He’s the one who forces Odysseus to wander the sea for
nearly twenty years, because the man stabbed his son’s eye out and made a
big stinking deal about it afterwards.
Poseidon’s bureaucratic trident and the high seas of the welfare state

In a time in which Enlightenment values are under siege and Europe
becoming once more divided along lines of national interests, a team
of young artist from Munich asks: What is that force that drives political
thought and action while repelling those seeking shelter?

‘When one of the mighty is vexatious the appearance of an effort must be
made to placate him, even when the case is most hopeless.’
In Kafka’s Poseidon we meet a God of the Sea, who knows his realm only
from the statistics on his desk. Grudgingly he rules, weary of his task.
Against this theme of bureaucratic impotence, this production searches
for power’s true centre of gravity behind Europe’s administrative
machinery.
In Homer’s Odyssey, Odysseus never gets to face Poseidon but is left
to struggle the anonymous forces of the wind and waves instead. What
barriers must today’s shipwrecked overcome? Is it the walls of Fortress
Europe that must be breached or is it the anonymous machinery of
Clockwork Europe that must be endured? Who are the true shipwrecked?
Who is it to actually having to overcome borders and walls? Is it those
that seek shelter or Europe itself to save its values? Quo vadis, Europe?
“The world of today is freer, more peaceful and more open than ever
before in our century. How will it continue?”, so the words of Cor
Herkströter, former CEO of Royal Dutch Shell. Inspired by the scenery
of the corporate’s former headquarters, this production engages with
Herkströter’s speech and scrutinizes the Janus-faced Europe of today,
whose values of openness and solidarity are being ground down by the
very bureaucratic machinery designed to protect it.

Director: Maike Bouschen
Actors: Barbara Krzoska, Olga von Luckwald, Sebastian Griegl, Jakob Tögel,
Stage Design: Maike Brunner
Costume design: Alexander Djurkov Hotter
Musician: Lutz Gallmeister
Dramatic advisor: Anna Gojer
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Scène 3

Cyclops
Warsaw Akademia Teatralna
The seamen come upon a cave full of sheep and crates of milk and cheese.
The cave’s inhabitant is the Cyclops. He shows great hospitality at first, but
soon turns hostile. He devours two of the men and imprisons Odysseus and
the rest in his cave for future meals. Odysseus knows that only the Cyclops
is strong enough to move the rock across the door of his cave. The next day,
Odysseus hardens a wooden staff in the fire. When the Cyclops returns,
Odysseus gets him drunk. Feeling jovial, the Cyclops asks Odysseus’ name.
He replies that his name is “Nobody”. They drive the red-hot staff into the
eye of the Cyclops. He wakes with a shriek, and his neighbours come to
see what is wrong, and he calls out, “Nobody’s killing me”. When morning
comes, Odysseus and his men escape from the cave, unseen by the Cyclops,
by clinging to the bellies of the sheep as they go out to graze.

Is God able to hate, to kill, to discard?
Does he love everyone equally
Or just bestow his blessings upon only a few?
Does he have pick his own favourites and rejects, winners and losers?
We shall never know the answer to this question –
After all, The Highest One remains majestically silent,
Leaving us to our eternal uncertainty:
Who shall be saved and who will be damned?
However, the Faithful still remain on this Earth: abandoned,
They begin to create divine laws on their own.
Only our people can survive, those with the same face features
Who speak a common, false language.
All the others shall be tried.
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Ulysses finds himself in the middle of hell.
On Cyclops Island he is the strange one.
To the sound of religious chanting and blasphemous rituals
he is sacrificed to an unknown one-eyed deity.
The only way to save himself is to wear a mask
To forget his name
To kill his past
Ulysses will be born again
Through his own death.

Micha Zdunik: initial étude description
Director: Michal Zdunik
Actors: Maciej Zuchowicz, Mateusz Kmiecik, Justyna Kowalska, Jakub Gawlik,
Filip Milczarski
Costume projects: Aleksandra Harasimowicz
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Scène 4

Circe
Brussels RITCS
Odysseus and his men wash ashore on the island of Circe where they are
met with joy by lions and wolves. Circe invites the seamen to dinner and
has them drink a magic potion which will transform them into wild boars.
Hermes tells Odysseus to draw his sword when Circe asks him to bed and
that she would take his manhood unless she swears by the gods that she
would not. Odysseus frees his men and remains on the island for one year.

I put a spell on you because you’re mine
You better stop the things that you do
I ain’t lyin’, no, I ain’t lyin’
I just can’t stand it babe
The way you’re always runnin’ ’round
I just can’t stand it, the way you always put me down
I put a spell on you because you’re mine

Actors: Marieke Anthoni, Tim Natens, Dries Notelteirs, Charlotte Verdick
and Nele Vermeulen (3rd BA-year Acting) and Stef Lernous (powered by
Abattoir Fermé)
Production: RITCS & PLETA in collaboration with Abattoir Fermé
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Scène 5

Sirens
Salzburg Thomas Bernhard Akademie
Sirens are the dangerous ladies who lure men to their deaths with their
voices. Odysseus becomes the first mortal to live to tell the tale, because he
has his men tie him to the mast while they plug their ears and sail on by.
Odysseus was curious as to what the Sirens sang to him. He ordered his men
to leave him tied tightly to the mast, no matter how much he would beg.
The making of Europeans

The sirens strike a nerve in occidental history and mentality. Their
‘encounter’ with Odysseus has a history of eroticism associated with the
corporeal mystery of the voice. It says much about the dangerousness of
the voice.
The history of the occident is also a history of tying down the body and
the musicality of its languages and hence a history of bodies that get in
panic when they are confronted with the otherness of the voice or the
voice of the other.
This scene attempts a rhythmic-repetitive bodily and musicalized
retelling of the triumph over the jeopardy of the voice. In constant
motion we try to locate the ‘fermata’ of the original text – the moments
in which the narrative could have turned somewhere completely different
but it never did.
Director: Tom Müller
Actors: Mohamad Aljamal, Sophia Burtscher, Salim Chreike, Steffen Lehmitz,
Caner Sunar
Musicians: Aref Alwash, Josef Pertl
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Our team will perform in Arabic, Turkish, German, and English. We do
not accept Odysseus as an admirable father figure. If anything, he is as
bad as we, and therefore he is to be questioned and doubted.
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Scène 6

Phaiacians
Riga Latvian Academy
Odysseus was cast adrift on a raft until he was washed ashore on the island
of the Phaiakians; He was found on the beach by Nausikaa and taken to
her father King Alkinoos; They welcomed Odysseus with great courtesy.
Alkinoos and his wife were so moved by the sincerity and determination of
Odysseus that they gave him many gifts and transport him to Ithaka and
left him sleeping on the beach. Poseidon was enraged; but Zeus calmed
him down; when the ship which had carried Odysseus home returned to
the island of the Phaiakians, Poseidon turned it to stone in the harbour as
a lasting reminder of his displeasure.
Odysseus our contemporary

Odysseus as our contemporary – modern day refugee finding his way to
Latvia and looking for shelter there. Like Odysseus meets Phaeacians in
his way back home, the refugee in his search for a new home in Europe
meets Latvians in different situations. What to do with the unexpected
illegal newcomer? Different attitudes of locals reveal a complexity of
the issue in the contemporary Latvian society. The mix of contempt,
hospitability, love and hate make this encounter extraordinary.
Statement director: Toms Treinis

Europe is on the threshold of a collapse. During my life I will face huge
changes not only in Latvia but also in the context of Europe. It is difficult
to imagine those changes but I am afraid that they will probably not lead
to the best possible solutions. Therefore I am very glad to be part of this
project, which creates a platform for the younger generation of artists to
meet, exchange and find their voice in this context of a change.
An Odyssey

Director: Toms Treinis
Actors: Anna Nele Ābolin‚ a, Madara Bore, Emı̄ls Krūmin‚ š, Kārlis Reijers, Igors
Šelegovskis, Toms Veličko
Scenopgrapher: Gerda Šadurska;
Producer: Tālivaldis Tālis Ābolin‚ š
Project coordinator: Zane Kreicberga
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Scène 7

Underworld
Maastricht Toneelacademie
Odysseus travels to the Underworld and makes the offerings according
to Circe’s instructions. The shades/ghosts of the dead gather to drink
blood and then talk to Odysseus. There are confrontations with Elpenor,
a missing crew member. Odysseus sees his mother, Antikleia, who died in
the meantime. Theresias, the dead blind prophet, drinks Odysseus blood
and warns him that he will survive alone and will travel home where he
will find troubles. Odysseus is told about the situation at home. He talks
to a long line of princesses and dead heroes. Achilles complains: He’d
rather be a poor country farmer than a glorious lord in the Underworld.
Odysseus leaves the Underworld a bit wiser.
Reflecting the void

This is the underworld. Where the sun went down, and darkness is all
over the surface and under the surface. Mist encounters shadows of
them who are condemned to be voices without bodies, virtual beings
who once embodied strong souls.
You will hate it. Every second of it.
That’s why it’s called;
the underworld.
Technology Driven Art: (research the possibilities of 3D-scanning and the
coming together of live-performance and projection (of these 3D-images)
Performers: Tim Bijtelaar, Amanda Dekker, Caro Derkx, Hendrik Kegels,
Diederik Kreike
Coaching: Peter Missotten en Woody Richardson Laurens
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Scène 8

Homecoming
Oslo Westerdal
Odysseus lands on Ithaka and enters his palace disguised as a beggar.
Together with Telemachos, his son, he tries to convince Penelope that
Odysseus is coming home. Penelope announces to marry the winner of
a contest of physical prowess: Odysseus’ old bow must be used to shoot
through the heads of 12 axes. Odysseus (in disguise) wins and kills all the
suitors and he reunites with his wife, but the parents of the killed young
noblemen are furious. Athene appears and peace is restored in Ithaka
Norwegian debate on goodness, winter 2016

“Goodness is not a trait – it’s a practice”. (Ane Bjøru Fjeldsæter,
psychologist, Doctors Without Borders)
“Helpfulness is basic human characteristic, but studies show that it is
weakened by wealth and affluence”. (Øyvind Kvalnes, philosopher)
“I react against this tyranny of goodness which rides Norwegian society like
a mare. What Jesus cared about was you should help as many people as
possible – and that’s not as many as possible in Norway”. (Sylvi Listhaug,
Norway’s Minister of Immigration and Integration)
“Those who have least should not pay the most. To cut funding for poor
people and countries is in our opinion shameful”. (Helga Haugland
Byfuglien, Praeses of the Norway’s Bishop’s Conference),
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“Would you chose the Arctic escape route, or risk death by drowning?”
(Refugees welcome to the Arctic)
“Have you been naughty or nice?” (Santa Claus)
With these few words of debate, we welcome you to Europe.

Students: Isabel Christine Andreasen, Karoline Sandnes Stien, Venill Eirin
Kravik, Mariam Øvsthus Ismaili, Andreas Koschinski Kvisgaard, Åshild
Livsdatter Brinchmann Løvvig Director: Marcelino Valiente
Coordinator: Liv Sandvik
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